I_i Ow D OES QRT The painting below is a sceng from a Bible story about a king.
Rather than paint the whole story, the artist shows just one tense moment.

T ELL STO R | ES? .- r"lf:': sty If-r'rh:!lum The king and his guests look on in shock, as a hand appears from nowhere

AL TR T and writes a warning in Hebrew on the wall. it's all seen s0 close up,
it's almost as if you are with the guests ot the table.

Art brings stories to life in all sorts of ways = it can

capture the essence of o story in a single drametic

scene or show one unfold over several hey moments.
The Bayeuw Topestry is an embroidered strip

of fabric that narraotes the events leading to the

invasion of tngland by William the Congueror in

|0B6. When it was made, tapestry well hangings often

decorated castles. But the Bayeuw Tapestry was no

ordinary wall hanging. At about 70m (Z30ft) long

and 30cm (20in) high, it's the longest piece of -ﬁ_—

embroidery in the world.
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what ‘beautiful’ means.
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SHOULD ART BE BEAUTIFUL?

People argue a lot about art and beauty, especially
when it comes to images of people. 3ome think
art should be beautiful and pleasing to look at.
Others think it's more important to show
the truth, however ugly. And different
people have different ideas about
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Q N U N EXP E_CTE D V I E_LU Hokusai's picture was made using a Jopanese U-.III]IDDBL'DEH technique

that dates back almost 2,000 years. Most Japanese prints showed samurai

Dominated by a single wave and coloured with a new chemical blue, worriors, fashionable lodies and famous beauty spots. So this striking
this print by Hetsushika Hokusei was unlike any other when it wos first mode. seascape showing ordinary sailors would have seemed remarkably new.
Today, this unusual picture is one of the most famous prints in the world. -
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