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Introduction

A World of Colour

Imagine a world without colour. How drab and dreary it would seam)!
No glowing red and yellow sunsets or brilliant green fields and forests.
From showing our support for a particular sports team by wearing

its colours, to recognising red or green signals at traffic lights, colour
plays a part in everything we do.

The colours of nature

o has ahways TL:-.n:fi a crucial role in the natural

brighit Colours, which the
wearn clkuer craal '
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and could be eaten, ard which were harmiel

A colourful history
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Ancient colour from the earth

Yellow Ochre

In 1940, four teenagers were exploring the woods near their home
town of Montignac, France, when one of them made an astonishing
discovery. A deep hole led the bovs into the préviously unknown
Lascaux Cave. Its walls were covered in colourful prehistaric
cave art, much of it painted in yellow ochre,
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Clay colour

Yellow cohne & an earthy pigment rmade Tnom
clay contaimimg non oaide. This clay 1% found

R many places i the workd, and early pecpbe
ground it down o a powder, Miving the powder
with plani sap or water made paing that could be
dabbed onbo rock using hands, leaves, tree bark
or thin animal Borms, At Lascauy, some of thie
artwork was spray-pamited onto the rock walls

by Ipborennag paint through a reed or hollow bone

Made to last

The paintings discovered by the
reenagers fearured yellowd and

reds made from ochre. There

was aleo black which came fnsm
charcoal. The paintings depicted
e tham 2000 different figures,
riasily animals Swech as horses, bulls
and sta]s = and £wen a rhingoars!
Unlike sorme other pigrients, yellow
ochre does not decay or iade quickdy.
efparially wien il i fol espodged

1o sunlight. Many of Lassaux’s cae
paiviinegs ang thought (o e mone
thary 17000 years old

T

round the world

Royal I!al:l:ul:-{ in ancient Egqypt weere often decorated with yellow ochrne

walks, and Australian Aborngmals panied with (L oo, [T was later used
by imamy Earmous amists incheding Rermbrandl, Renos and Raphas

By the 185 century. France had become a centre fior the producton
of yellowy oehne. The Huh tribe in Fapua Mew Guines and the Fuland
peopie n western Africa st work with yellow ochre, wsing it as
rmake-up 10T CeraTonges, L aring theair entire Tace i the cobour,



Setting the art world alight

Chrome Yellow

In the early 17605, a French geologist found a new mineral lurking deep within a
Russian gold mine. He named it ‘crocoite’. It would give rise to a stunningly bright
vellow colour seized upon by a voung, struggling painter: Vincent Van Gogh.

He used it to produce some of his most memorable works of art,
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It's elementary!
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French chermisl Micolas- Lowis Vaugquehn experimented on
crocoite and discovered a new chemacal clernent. He called it
‘chicamiurr, after the Greek lor cobour. Vaugquelin discovered
that a combination of chrormium and kead produced a wvid
yelicnw colour, It soom became a popular ingredient in artists’
paints. King Geange IV of England lked it 5o much that he had
mach of his seaside retreat, The Royal Pavilion at Brighton,
decorated using the oobowr.
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Bright lights

Chrome yellow's bright yellow-orange hue was a hit with French paintbers such
as Claude Monet and Paul Cézanne. Vincent Van Gogh's early paintings were dull
and drab, but after being mspired by others” braght artwaorks, e began sorking
in feverishity boght colours. He used chrome yellow extensively on a senes of
paintings of sunflowers and whealfislde Mearly & century after il was painted,
o of his paintings of sumflowers sold for LISE39F million!

Browned off

It ewentualty became chear that over long periods
of tirne, chrame yellow changed under light, showty
turning te a dull brown. This fake is befallmg some
of Wan Gogh's paintings. Artists began switching to
other yellows that didn't fade and changes, Howewver,
this shade of yellow is siill used lor school buses in
the Uinited Stabes. as well as yellow lines and other

road markings.
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