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ANDY WHARHOL

Pop Art
Bag

ORTIST EACT FILE

NAME: Andy Warhol
LIVED: 1928-1987
NATIOWALITY: American

yvou will need

« canvas tote bag

« sturdy cardboard
(Yo Pu‘l‘ inside the
bas while Pain'l'ins)

J maskins "'aPe

o ruler

) Penci\ and eraser

. fabric Pain"'
(various colours)

+ medium-sized

Pain‘l'brush

pefore
ur tote bag
3lec:n']ac.'u.'xg on it. Follov}:
the 1nstruction§ ;r;hic
come with your fabr

pain't .

MARILYH PRINTS BY ANDY WARHoL, 1967

Andvd Warhol became famous for painting and screen
Prirﬂ'ina images of everyday items such as soup cans
and Coca-Cola bottles, as well as celebrities such as
Mari\Hn Monroe (above). He would Prin'l' the same image
over and over, using different bright colours. In this
project, you can use your own hand to make a printed

bag inspired by Warhol's art.

a, Insert a s’rurclH piece of cardboard inside
the tote baa. This will S"'(J? the Fain‘i' {-\rom
b\eedins 'eroush to the other side oI[\ the bag.

9” Usina maskins "'aFe,
make a \arae Square on your
tote baa.This will aive your

arjrwork a nea"' edse. ’

Think ahout it

Andy Warhol didn't
Just use realistic
colours in his prints
— a person's hair
could be yellow, blue
or green! How many
colours could you use
) together on a bag? You
! could make a whole set
) and give them to
friends and family.

8" Using a Shar‘)enec‘ Penci\
and a ru\cr, \'ShHB divide
the \arger square into fOur
quar’rers ~ one square %\or

each colour.

———————

4

4}4’ Paint in each square
with a diH-‘erenJr colour
{—\abric Pain*, usins a medium-
siled Fain‘l'brush. Let the
?ain+ Jr‘d COMP\G“'G\H.

50 Using con+ras¥in3
colours, make hand
Prin*s on each Square.
Let Hhese dry
COMF\G‘!’G\H. OT\CC Hw
fabric Pain’r has dried,
SCN‘HH remove H1e
maskins “'aFe.



BAKKSY

yvou will need

* paper (P\ain white
and card)

« pencil and eraser

« black marker pen

« access to a scanner
or PHo*ocoP
machine (lf Possib\e)

» sharp scissors or
craf"‘ ‘mife (aJuH'
Supervision requirec‘)

« protective board or
mat for cuH’in3

« wood, canvas pane!
or art paper

. acr\d\ic Pain-l'
(various colours)

« paintbrushes
(various sizes)

o small Pain+ braHer

o)
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GRL with A RED BALLO

s otencil
| street Art

ORTIST ERACT FILE

NAME: Banksy
~ BORN: 1973
HATIORALITY: British

BanksH is a graffiti artist who has a distinctive and
very PoPu\ar s-l'a\e o? spray pain-l-ina images onto sides
of bui\dinas, walls and other pub\ic P\aces. He mosH
works in black and white, with only a hint of colour.
Because sra*\‘ﬁ‘l‘ins other PeoP\e's ProPer'l'H without as‘dns
s i“esa\, Banksa has ‘<eP‘|' his iJen‘l‘i‘l‘H a secret.

£ Focus on the hasic shape ani
the areas that wrill he shaided,
not on the small details.

ﬂ‘o Look in books, magatines or on L - \
the Internet to find an imaﬂe that e "-—-.__j

you would like +o make into a stencil.
2. Draw or trace the imadge on to 30 Once you are
white paper, simF\i{:Hins the shaFe so
that i+ will be easy to tell what

areas will be cut out ?or the stencil.

haF?H with your
Jrawing, make a

Pl'\ojrocow o? it

§° Once you have
\  ‘traced your Jrawins
n Mack, make

another FthocoFH e T
0‘[\ it f

6° 1} is now time o make the stencil b

itself. Using the photocopy of the black & gy an ady]
marker—Pen imase, Care%\u“vd cut out all hetore You Hs:;

the black areas with either scissors or traft Kknife or
sharp Stissors,

4}0 Trace over the Pho*“acoyiea
Jrawins with a black marker pen.
Fill in all o{-‘ the areas that you
want to be Fain"'ecl when you use

the stencil to make your final
artwork. The black, shaded areas
are the bits that will be cut out.

a craft knife. TrB to cut your dreas out
as neaHH as Fossib\e so that when

usin Hw s%enci\, ou aet a OOJ,
9 you g 9
smooth copy of your Jrawins. AS]{ an

TOP TIP sencil 1o gra; £i Rdult

_______________ < 1t

Take your stencil one Q‘a 8 You ar

step further! To make < > 3 ). ern -

your stencil sturdier Nevey us @%‘“\“ n 4 Sy

so you can reuse it, <® .ppnseﬂ tot

trace your stencil

onto a thicker piece

of card and recut the

stencil. 1y
% gent
stick 4990
1ne 1are

?0 Now ‘H\d"' HOU have Crca"‘ed

your stencil you can use it on

wha"'cver you wan+. V\“wi*"e card,
canvas or a wooden board will work
well. Place the stencil sheet where
you want the imasc 6 be on your
artwork. Use a small FaimL brchr

Yo roll Fain‘} over the stencil.
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VINCENRT VAN GOGH

« blank canvas board
or canvas stretched
on wood

« pencil and eraser

. mo\Jins Pas-"e

) acrH\ic Pain'l'
(various colours)

o small Pa\e-H'e \mife
(plastic or metal)

o small Pain"'brush

for Je"‘ai\ina

starry HNight
Painting

BRTIST ERACT FILE

NAME: Vincent van Gogh
(Pronounced: vin—-sent van gokh)
4 LIVED: 1853-1890

4 NATIONALITY: Dutch

\/an Gogh's Starry Night is one of the most popular
paintings of all time. In this painting, Van Gogh's
use of large brush strokes created the appearance of
movement: the skH appears as though it is swirling here

and 'Hwere, 3ivin3 the Pain-}ina a co\ourfu\ energy. Tr\d out

his *echnique for HourSe\f!

Think aheut it

In this project, we
will use a palette
knife and paint mixed
with molding paste to
achieve the effect of
Van Gogh’s large brush
strokes and create a

The strokes created

with the palette A
knife should \\
resemble the VI
direction you want /
the wind or swirls ,"

[

to be going in. In :
van Gogh’s painting,

the wind is blowing ! Fs Move on to filling in the
to the right, but g .
there aregst;.ll ‘\‘ +all cypress tree and br»aH
swirls of wind
going on around the
bright yellow
stars.

4}0 1H's dime Yo Pain"’ the \

lit4He vi“aae. WnH] a very ’,"
‘H’]in, Foin+ed Pain"’brush,

outline the vinage bui\dinas
and church with black Fain'}.

yellow stars and moon. Use +wo
to Hwee cliH‘cren"' He“ows, and a
+ouch of white to high\iahjr dreds
'Hwoushoﬂ' the entire ?ain‘}i

ng.
/" -~\
_____ . N
- -~ - A
-~ S~a -
. -
2 P

50 Fill in the colours of the @O Now that some of the
bui\dings with a small brush mo\ding Pad-e has dried in the
or Fa\eH'e kni?e. Don't use
mo\ding Fas% when m\ina n
the vi“ase. Choose the same
blues {‘rom the niSH SLH, but
this +ime don't blend them 0 -
*oSeHner so that the bui\dings -
stand out more. Add hints of
He\\ow and red o show \isH
slnining out o¥ the window.

s‘<3, \isH\H go over some o{-\ Jrhe

OU‘!'cY' areds and arOund Hw

swirls with a Fa\eH'e kni%\e and
\lal'r" blue ?ain-", 1o brina ‘Hﬁe
s‘<3 to \i¥e.

ﬂ‘O Sketch out a version o%‘ SjrarrH
NuSH' with a Fenci\, JirecH\d onto

sense of movement. What
other scenes can you

think of that you could
try painting using this

& Paint mixed with
mollding paste will
take lonuer 1o ﬂ:y
aint on 118
?\:::. 1;,111:1('111!, there -is
no neeil 1o waitl until
the sky is iry hefore
painting the other
paris of the picture.

P

your canvas. The skH is a collection
o’f swir\H \ines, crescent curves
and circles. JPLEIN

Y

AY

N
%

style?

?—)'O Now begir\ {\i\\ing your skH with colour.
Use a Fa\c‘Hc kni?e, mo\c‘ins Faﬁe and three
to I[‘our diH»\erenJr shades o‘f blue. ScooP alittle
mowina Pa$+e onto your Pa\e‘H‘e kni*\e \‘Jc?orc
scooPinS up a \ittHe Fain']', too. KeeP H]e shacles
of blue separate and add a dab of colour here

and there as you fillin the skH.

7, Using a small, pointed e
Pain%brush and black Pain"', go
over dny Penci\ lines that are
stHll visible. Your version o{»\

S'}arry ngln" 1S NOW COmF\e"'e!
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